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JIMHTBUCTHYECKHHU AHAJIU3 TEKCTOB
PACCKA3A FAHTO rA3/1IAHOBA «HHULLIHWH» U ETO MEPEBOJA
HA AHTJIMHCKHUH A3bIK

E.B. KapcaHoBa

B cmamve uccnedyromest mexcmot pacckasa latimo Iasdarnosa «Huwjuil» u e2o nepesooa
Ha aHenuiickuli A3viK, 6vinonHenHozo bpatianom Kapemmuukom, ¢ nosuyuil nuH6UCUUECK020
AHANU3A, COUEMArUse20 UCNONIb306aHIe KAK KAYeCn8eHHbIX Memo006 (Memoda crniouiHol 6bl-
60pKU, ONUCAMENLHO-AHATUMUYECKO20 U CPABHUMENbHO-CONOCABUMENbHO20), MAK U KOUYe-
cmeenHo20 memoda (8 wacmuocmu, cmamucmuyeckoeo). Komnnekcnoe uccnedosanue mekcma
n038075€M 0Npedenums CMUUCMUYecKUe cpedcmea BulpasumenvHOCU, CHOCOOCMBYIou e
peanusayuiy asMopcKo2o 3ambicria ¢ MOUKU 3PeHUS e20 UOeliHO-CO0ePHAmenbHO20 KOMIOHEHMA
U A3bIK06020 OPOPMIEHUS, U NOTYHUMb HAUOOee 6epHOe npedcmasieHue 0 NpoU3sedeHUU U o
nucamenvckoli MaHepe U CIUNUCIUKe, YO 6 COBOKYNHOCMU onpedesnsen aKmyanvHoCmb Uc-
cnedosanust. IlapannenvHoe paccmomperue A3bIK08bIX CPEOCINE 8bIPASUMENLHOCU OPULUHATID-
HOUL U nepesoOHOli 8epcuti Odem npedcmassieHue 0 Mom, HACKOMLKO MO4HO U NOIHO nepedar Ha
UernesoM si3bike Nepesoda 3amuicesl ABMopd, Yo s8AEMCs HOBUECNBOM NPU U3yueHU pabom
Tatimo Iasdanosa. IIposedeHHblil NUH2BUCMUYECKUTI AHATIU3 MEKCINO8 BbLABUI, YO COCTNABIIA-
HOUUMU HUSHU 271ABHO20 2ePOST NPOU3BedeHUs — napuxaruna [ycmasa Bepove, 006posonvHO 6bi-
6pasuiezo 06pas HHU3HU HULU4E20, ABTITIOMCT OECCMbICTIEHHOCMY, OMPULAHUe U 00ecyeHUBaHUe,
6espasnuyue, c60600d, omeps UOEHMUUHOCINU, NYCIMOMA, PYMUHHOCIMY, OMyneHue U OTH4yi-
Oenue, 06peueHHOCMb. B s361K060M OMHOUEHUU MU KOMHOHEHMbL PEasiu3yOmcst ¢ NOMOUbI0
JIEKCUHECKUX, CUHINAKCUMECKUX, MOPPOIoeUtecKUX U (POHEMUUECKUX CPeOCNE BbiPA3UINEIbHO-
cmu: no8mopos (aHagop u nepeuucienuir), Ompuyanut, epadauuil U anmuepadayuil, CUHOHU-
MO8 U AHIMOHUMOS, CPABHEHUL, NAPATINENUIMA, 3e62Mbl, PUMOPUHECKUX 60NPOCOS U ALIUmMepPa-
yuu. Taxoe u 6 opueuHane, u Ha A3vike nepe6oda obpawsaem Ha cebs HUMAHUE NPpednoumenie
JIUUHO020 MECIOUMEHUS «OH»/«he» umeHu co6CMEeHHOMY, NPAKIMUYECKU NOTIHOe OMCYMCeue
0Uas0208, ONUCAMENILHBIT XAPaAKMeP NOBECNB08AHUS, 00UNUEe NPULACHBIX U 0eenpUtACHbIX
000p01M08 1 00HOPOOHBIX UIEHOB NPEOTIONEHUS U UHOA3LIUHDIE (PpaHuy3cKUe) 6cMasK .

Knrouesvte cnosa: Iutimo Iazdanos, «Huwutl», 1uHesucmu4eckull aHaiu3 mekcma, cmu-
Jucmuteckue cpedcmea 6vipasumenvHOCmu (Cunmaxcuyeckue, ieKcuueckue, Mopgonozumecxue,
pornemuueckue), nepesod Ha amenutickuil s3vik, bpatian Kapemmuux.

Hnsa yumuposanus: Kapcanosa E.B. Jlunzeucmuyeckuil ananus mexcmoe paccxkasa lati-
mo Iaszdanosa «Huwuii» u ezo nepesooa Ha anenutickuti asvix // Vseecmus COUI'CH. 2026.
Boin. 59 (98). C. 97-105. DOI:

Ilocmynuna 6 pedxonnezuro: 17.01.2026 .

IIpunama k nybnuxayuu: 15.03.2026 2.

JIMHTBUCTUYECKMII aHAIMU3 XYHO>KECTBEHHOTO TEKCTa IOfipasyMeBaeT PacCMOTpeHMe
€ro A3BIKOBOJ OpraHM3alMM B OTHOLIEHNM K COZIEP>KaHMIO IIpousBeieHnA. [Ipyrumn cio-
BaMI, TMHIBUCTUYECKUIT aHA/IN3 TEKCTa — 9TO OOIIasi OlleHKa MaTepuana U ero pasbop
II0 COCTaBHBIM 3/IEMEHTaM. DTO MO3BOJISIET IOHATD, YTO XOTE/ IOKa3aThb aBTOP, a TAKXe
OIIpefieNINTb MCIOIb3yeMble VM MHCTPYMEHTBI ¥ METOAbl BO3JENCTBUA, apryMeHTalun,
ybexennsa. MHorue 1ccieoBaTe/ OTOX/ECTBIIAIOT IIOHATUA IMHIBUCTUYECKOTO aHA/IN-
3a tekcta (JIAT) n dunonormueckoro anannsa tekcra (PAT). [lmaBHble IPpUYMHBI — 3TO,
BO-II€PBBIX, JOBOJIBHO 3bIOKVE IPAaHUIIBI MeX/y (umoorueit 1 IMHIBUCTUKOI, @, BO-BTO-
pbIX, TOT (paKT, YTO copiepkaHye MHOTUX pabor o remaruke JIAT u ®AT cosmagaer [1, 20].
Paspensas npMHIUI TOXECTBEHHOCTY 3TUX IIOHATUIN, MBI, TEM He MeHee, CUUTaeM, 4TO B
paMKax OJHOV paboThl IpaBUIbHEE OIEPUPOBATH OFHUM U3 3TUX TEPMUHOB, ¥ B TAHHOM
UCCIeOBaHNUM OCTAHOBMMCS Ha TEPMUHE «IMHTBUCTMYECKUI aHAIN3 TEKCTay.
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CraTbsA NOCBAIIEHA TMHIBUCTUYECKOMY aHA/IN3Yy TEKCTOB pacckasa laiito IasmanoBa
«Hummit» [2, 613-628] u ero nmepeBofa Ha aHIIMIICKUIL A3BIK, BBIOJTHEHHOTO BpartanoM
Kapetnukowm [3]. Llenp paboTsl — BIsIBIEHNE CTUIMCTUYECKIUX CPEACTB BBIPA3UTEIbHOCTH,
CITOCOOCTBYIOLIVX peanu3aluy aBTOPCKOTO 3aMbIC/Ia C TOUKM 3pEHMsI COIePXKaHMs IIPON3-
BeJIeHN U eT0 S3bIKOBOTO 0(OPMIEHUSI.

MBbIC/Ib 0 KOMIIIEKCHOM XapaKTepe NMHIBUCTUYECKOTO aHA/IN3a TEKCTA BbICKa3bIBAIOT
MHorue uccnefoBareny. [lo MmHeHMIO aBTOpa «Cr10Baps MMHTBUCTUYECKUX TEPMIHOBY, Me-
TOJ, IMHTBUCTUYECKOTO aHA/M3a XYJ0XKECTBEHHOTO TEKCTA «... IIPEAIIONATaeT PacCMOTpe-
HIM€ TEKCTa KaK VICKyCHOJ OpraHM3aLMM SA3BIKOBBIX CPEJCTB, OTPAXKAOIINX OINpe/ieIEHHOE
UJIeTHO-TeMaTudeckoe 1 06pasHoe cofep)KaHye, BbI3bIBAlOLlee Y YMTaTe/Isl 9CTeTUIeCKIIA
apdexr» [4, 178]. IIpu aTOM Hanbosee yRauHBbIil ITOAXOZ PV TVHIBYCTNYECKOM aHAIN3e —
9TO CUMOMO3 KaYeCTBEHHBIX METOMOB (B YaCTHOCTM, CEMAHTUKO-CTUIMCTUYECKOTO METOIA,
KOTOPBIVI COCTONUT B BBIIE/NICHNUN VHAVBY/YaTbHO-aBTOPCKIX OCOOEHHOCTEI MCIIO/Ib30Ba-
HYIS SI3BIKOBBIX CPEiCTB, Harboee 3HAYMMBIX [I1 PACKPBITHUS COlepyKaHMsI TEKCTA) U KOJIN -
YeCTBEHHBIX METOJIOB, K KOTOPBIM OTHOCUTCS CTAaTUCTUYECKUIT MeTo, [5, 177].

P.A. KapumoBa Takke yTBEpXX/IaeT, UTO «... TMHIBUCTUYECKNII aHA/IN3 — AHAJIN3, [/
KOTOPOT'O XapaKTePHbI KOMIIJIEKCHOE PaCCMOTPEHNE XY/I0>)KECTBEHHOTO TEKCTA CO CTOPOHBI
€ro MZIETHOTO COfiepXKaHMsi, 00pasoB 1 A3bIKa...» [6, 65]. VIMEHHO KOMIITIEKCHOE MCCTIEO-
BaHIe TeKCTa (ero MeitHO-COoflep)KaTeIbHOTO KOMIIOHEHTA B COYETAHUM C JIEKCUYECKVIMMA,
MOPQOTOTMYECKUMM ¥ CTWIMCTUYECKVMM CPEeICTBaMM BbIPA3UTEIBHOCTH) ITO3BOJISET
HOTYy4YUTh Haybosree IMOMHYI0 KapTUHY He TOJIbKO O MPOM3BENEHNM, HO ¥ O IMCATebCKOM
MaHepe ¥ CTWINCTUKE, JaeT K/II0Y K pasrajike 3CTeTUYeCKOl (QYHKIMN SA3bIKa, CCTIERyeT
CBSI3b IIPOV3BEEHMs C KOHKPETHOI 3IIOXO0M M CIIOCOOCTBYeT OHNMMAHMIO KY/IBTYPHI 1 Ha-
IIVIOHAJIPHBIX 0COOEHHOCTell Hapofia, Ha sI3bIKe KOTOPOTO HAIVCaH TeKCT. Bce mepedncien-
Hble (PaKTOPbI OIpPeeAT aKTYaTbHOCTb 3TOT0 MccnenoBanus. [lapamiensHoe paccMo-
TpeHIe A3BIKOBBIX CPEJCTB BbIPA3UTENbHOCTI OPUTVHATIbHON U IIEPEeBOSHON BepCuil aeT
IIpeficTaB/IeHNe O TOM, HACKO/IbKO TOYHO U IIOJIHO IlepeflaH Ha Iie/ieBOM fA3bIKe IlepeBofia
3aMBbICe/I aBTOPA, YTO ABJIAETCA HOBIIECTBOM IIpM u3ydeHnnu pabor [aitto [azgaHoBa.

Meroponorndeckasi 6a3a MCCIeTOBaHMS BKIOYA€T METO[ CIUIOMIHOI BBHIOOPKM (TIpu
BbIJIE/IEHMM B TEKCTAX paccKasa M ero IepeBojia BCeX MHTEPECYIOUINX HAC C/IyYaeB peasn-
3alMM SA3BIKOBBIX CPEJICTB BBIPA3UTEIbHOCTH), OMMCATE/IbHO-aHATUTIYECKUIT MeTOF, (TIpu
PaccMOTpeHNUN 1 aHa/M3e KaK COAep>KaHMs, TaK U sA3bIKa IPON3BEMIeH ), @ TAKXKe CPAaBHI-
T€JIbHO-COITOCTABUTEIbHBII U CTATUCTUYIECKIIT METOMBI (B XOfl€ COIMOCTAB/IEHNS A3bIKOBBIX
CPECTB BBIPA3UTEIbHOCTY OPUTMHAIBHON U IIEPEBOSHON BEPCUIl U UX KOIMYECTBEHHOM
penpe3eHTal ).

JKanp ananmsupyemoro mpomsBefeHMs — Majas Ipo3a, a MMEHHO — pacckas. Komu-
YeCTBO C/IOB OPUTMHANIbHON Bepcum — 5493, nepeBopHO — 6437. AHI/IMIICKAs BepCcUs 110
CPaBHEHMIO C PYCCKOIl, KaK M3BECTHO, BCerfja 0oee MHOTOC/IOBHASA 33 CYET apTUKIIEN 1
IIPEJIOTOB, — TIOCTIEfHIE B aHAIUTUIECKNX A3bIKaX KOMIEHCUPYIOT I'MOKOCTD, KOTOpasi BO
(rIeK TUBHBIX S3BIKAX, HALIPUMeEP, B PYCCKOM, JOCTUTAETCS, B TOM YNCIIE, 32 CYET M3MEeHEHUIA
VIMEH CYILeCTBUTE/IbHBIX M IPU/IATaTeIbHBIX 110 YMC/IAM U MaJeKaM.

I'maBHBIN Tepoll pacckasa — MapyoKaHUH Iycras Beppbe, 4eloBeK, CO3HATEIbHO OTKa-
3aBIIMIICA OT VIBWIN30BAHHOI 0/1arONOTYYHOI KU3HY, IPEAIIOYTS CyIleCTBOBaHNME B HU-
ete M 6€3BECTHOCTU, HO 6€3 KaKMxX-nbo 0053aTeNbCTB KaK 1O OTHOIIEHNIO K CEMbE I
0011[eCTBY, TaK ¥ IO OTHOIIEHNIO K caMOMY cebe.

Opxoit 13 puuyH, NoO6yaAuBIINX Bepyibe k cOBEPIIEHNIO TAKOTO PafAMKaIbHOIO IIAra,
ABJISIETCS] 6€CCMBICTIEHHOCTD XXU3HM. Ha /eKcuyeckoM 1 CMHTaKCMYeCKOM YPOBHE 3TO Iie-
penaeTcs IOBTOPAaMI — PAIOM BOIIPOCOB, HAYMHAIOIIMXCA CO CTI0BA «3adeM»: «3auyeM HyX-
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HO OBIIO >KEPTBOBATb BCEM B CBOEII XXVM3HU?..», «3aueM BOEBATh?..», «3a4eM HY>KHO OBLIO
Tamety y6uBatp ITonmonus?», «3adeM JIIOAY I HA MUIIEHNUS U CMepPTh?..» U fpyrue (B
00111ell CTIOKHOCTY CeMb ITOC/IeflOBaTeIbHBIX BOIIPOCOB). B aHIIMilcKOM TepeBofie 3T 1o
CyTH puTopuyeckue A Bepabe Bompocs! (Begb OH TBEpPAO peLINT JiA KaXKAOro Caydas,
9TO He3aueM) Ha4MHAITCA C COOTBETCTBYIOLIETO BOIPOCUTENIbHOroO Hapeuns: “Why was it
necessary to sacrifice everything in one’s life?.”, “Why wage war?.”, “Why did Hamlet have
to kill Polonius?”, “Why did people go in for privations and death?.” u tak ganee. Eme ogun
CTMIMCTUYECKMI ITpUeM, Ha 3TOT pa3 GpoHeTHdecKuil (a/ymuTepanis), Iepeaet oulylieHne
BHYTPEHHero 6eCIIoKOJCTBa 1 Ha/IOM/IEHHOCTY Ieposi paccKasa: «6oraTcTBo, 6eIHOCTD 1
OyHT». B mepeBofie a/utnTepaluio COXpaHUTb He yanock: “wealth, poverty and rebellion”

Ilpyroit mpuMmep MCIOMb30BAHUA CTUIUCTUYECKUX IIPUEMOB, KOTOPble PacKpBIBAIOT
CyLIHOCTDb Bepyibe, OTCyTCTBME Y HEro Kakmux ObI TO HM OBUIO aMOUIINIL, — 3TO CIydail Iie-
pedNCIeHNs U TOBTOPA C OTPUILIATE/IbHO YaCTHUIIEN «HI»: «...HUKOIZIA He MeYTasl CTaTh HI
reHepajioM, HJf MaplIIajioM, HU eIIVCKOIIOM, HI IeITy TaTOM, HI GaHKMPOM, HI GyXTanTepoM,
HY TOHXXYaHOM, HU TepoeM, HU BJaJie/blieM HEeHY>KHOTO COCTOSIHMA...». B mepeBope co-
XPaHAETCsI TOJIBKO MepedrciIeH e, TaK KaK B aHITIMIICKOM sI3bIKe HeBO3MOXKHO MHOTOKpAT-
HOe OTpUIIaHNe B Ipefenax OfHOM CeMaHTMYeCKoil Ipynsl: ... never dream of becoming
a general, a marshal, a bishop, a deputy, a banker, an accountant, a Don Juan, a hero, the
bearers of unwanted status...”. Tak)xe 1 B opurnHase, v B IepeBOJJHOI BEPCUY €CTh STOHNM:
«gorxyan» (“a Don Juan”).

oTpuIjaHMe 1 0becClieHMBaHNe BCETO B )KM3HM — BCEX POJCTBEHHBIX CBs3ell, BceX 00s-
3aHHOCTeI, BCeX PafloCTeil, BCeX JKeTaHUIT, BCETO TOTO, YTO COCTABIIACT CMbIC/I XXI3HM O0JIb-
IIMHCTBA JPYTUX JIOAEN 1 SIB/ISETCS ee eXXeHEBHBIM HAIIONHEHNUEM, — B SI3bIKOBOM IIIaHe
BBIPa)XAeTCsI MHOTOYVCTIEHHBIMY OTpULIaHMAMY. [TOMIMO NIPUBEE€HHOTO BbILIIe IIPUMepa C
MHOTOKPATHBIM IIOBTOPOM YaCTHUIIBI «HI», 9TO TAKXe Cepyomuiye caydan: «OH HoCMOTper
Ha raseTy CBOMMI TYCK/IBIMM IJIa3aMI U He 3aIIOMHII HY 9TOTO COYeTaHus OYKB, HIf X 3Ha-
gyennsi» (“He looked at the newspaper with his dull eyes and marked neither the combination
of letters nor their meaning”); «<Ho n aTo (penyrauus o4eHb [0OPOro 1 LIefpOTo YelToBeKa.
— E.K.) 6bU10 HeBepHO: OH He ObLI, B CYIIHOCTH, HU J0Op, Hu mmenp» (“However, that (the
reputation of being a very good and generous man. - E.K.), too, was false: he was, essentially,
neither good nor generous”).

13 Bcex ¢$akTOpPOB, KOTOpPbIE MOTYT MOTMBMPOBATD /IIOJell HA TPY/ WIN IOABUT, Bep-
Jibe CYMTANI JOCTOVMHBIM TO/IBKO JII0OOBD K OIVDKHUM, — 4yBCTBO, KOTOPOE OH CaM K PoOf-
HBIM 0 KPOBM JIIOZSIM He MCIIBITBIBAJL. /I WTIOCTpALMM YyBCTBA Oe3pas/inyusi repos
pacckasa aBTOpP BBOAUT CTWIMCTWYECKWII IpyeM 3eBIMbl: «bBbIm oM, Oblma »KeHa, Oblm
[ieTH, IpUCIyra, modep, MOKepTBOBAHNUS, 6aHKOBCKIE Ollepaliuil, IIPMeMbl, TeaTpbl, KOH-
LIepThl, IEPETOBOPBI C flellyTaTaMy IapJaMeHTa, 3HAKOMCTBA, BBICTYLIVBAaHUE TOK/IA/[OB
o nonoxeuun gen...» (“He had a house, a wife, children, a servant, a chauffeur; he made
charitable donations and bank transactions; he hosted parties, went to the theatre, concerts,
negotiated with deputies in parliament, made connections, attended briefings on the status
of his business...”). Bce u Bcé B aTOM nepeune mjs Bepabe Ob110 paBHOLEHHO, TOYHEE, OI-
HAKOBO He IPeACTaB/IA/I0 HUKAKOI [leHHOCTY. OTMeTUM, YTO B OPUTHHAJIE [IPUEM 3€BIMBbI
6oree BoIpakeH 1 yOeNTeNeH, B TO BpeMs KaK B aHIJIMIICKYI0 BEPCUIO IIEPEBOAYMK 110 00b-
eKTUBHBIM IIPUYMHAM BK/TIOUWT JIEKCUYeCKue [OOaBIeHNs, U3-3a 4eTro B IIepeBOfie 3eBrMa
BKJ/II0YAET TOJIBKO IIATh KOMIIOHEHTOB, B TO BpeMsI KaK B OPUTMHAJIE — IBEHA/IIaTh.

OCHOBHOII ITPUYNHOIL, TOOYAUBILIEN Bepabe MOPBATh ¢ IPUBBIYHBIM YKIaZOM >KUSHN 1
HaBCerfja BBIYEPKHYTD 13 Hee KaK WICHOB CeMbH, TaK U BCeX 3HAKOMBIX ¥ CITy)KaIlux pup-
MBI, SIB/IAETCA OOpeTeHne IpecoByToll cBoOoabl. B pycckoM BapmaHTe C/10BO «cBOOOMA»
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¢durypupyer narb pas («...c OllyIleHNeM WITI030PHOI ¥ KPaTKOBPEMEHHO CBOOOIBI»; «. ..
II0Ka OH He BOOWM/ICS CBOOOMADI...»; «Y Hero, IMpaBjia, OCTABATIOCh OffHO JKeJlaHNe — CBO6O-
nipl»; «CBO6OOAA ObITa eMy HYXKHa. ..»; «T0, 4TO Ka3aloch eMy TOTZia CTpeM/IeHIeM K CBOOO-
zie...»); IeKceMa «CBOOOMHBIN» B pasHbIX (popMax U majiexxax ynorpebneHa asa pasa («...c
TOJ pasHMUIIEN, 4TO Terepb OH ObUI CBOOOAEeH»; «OH ObUI Terepb CBOOOLIEH — IIOTOMY, 4TO
OH OB HUKOMY He HY>KeH...»), ¥ OfIVH pa3 BCTPEYAETCA CIOBO «OCBOOOMVICA», HO ITpUMe-
HUTETbHO He K CAMOMY HUILEMY, a K AIIUKY, KOTOPBIiT CTa ero >xummieM («V xorpga sAiyk
ocBobommca...»). B anrmmiickoit Bepcun cmoso “freedom” (aHamor pycckoro cioBa «CBO-
6oma») Taxke ynorpebreto Atk pas (“..with a sense of illusory and short-lived freedom™;
“... until he attained freedom ...”; “And yet, he did retain one desire - freedom”; “He did
not require freedom to do something...”; “What had seemed to him back then a striving
for freedom...”); Tpu pasa BcTpeuaercsa npuiaaratenpHoe ‘free”’ («cBOOOAHBIN») B COCTaBe
CTIO>KHOTO MMeHHOro ckadyemoro (“When the crate became free...”; “..with the difference
that now he was free”; “He was free now — because nobody needed him”). ITocnegunit mpu-
Mep obpaiiaeT Ha cebst BHMMaHue cBouM ¢umocobckum cmbiciioM («OH ObIT Temepb CBO-
00fieH — IOTOMY, YTO OH ObIT HUKOMY He HY>KeH...»). UMTaTeT0 0CTaeTCs rafiaTh, sIB/IAETCS
I 3TO HAOJIOleHNeM aBTOPa, MPOHM3MPYIOLIVMM HaJl TepoeM, WIn e caM Beppbe ImOH:ANT
BCIO IPU3PAYHOCTD Y HEOJJHO3HAYHOCTb CBOOOMIBI B XKVM3HY YeIOBEKa.

Beppbe He TOMBKO GM3MYECKM IOTEPSH AJIS CBOE CeMbM Y JTIOfell CBOETO KPyra; OH 1
CaM IMOTePSIT CBOK MAEHTUIHOCTD, CBoe «SI». IloTepst MIEHTUIHOCTH MPOSAB/ISIETCS B YaCT-
HOCTH IIPU CPaBHUTENIbHO-COIIOCTABUTENIbHOM Y CTATUCTUYECKOM aHa/IN3e eKCUKM TeK-
cToB. VI B opurunase, u B repeBoje pacckasa umsA «Bepape» ynomunaerca 19 pas, ns Hux
nBa pasa «Bepmpe» ¢urypupyer B HasBaHum pupmsl («Bepabe u coib» / “Verdier et fils”) n
7iBa pasza — IIPM CCUIKE HA MY>KCKUX IIpefCTaBuUTeNell ceMbu. TakuM o6pa3oMm, Hemocpen-
CTBEHHO ITIaBHBII Tepoii mepconnuipyercs 15 pas, 13 HUX JBa pa3a Ha3bIBAETCS ITOTTHOE
ums: Iycras Bepabe / Gustave Verdier. B kauecTBe mpoTuBOBeca 3TOMY IpUBEeEM CIEAYI0-
1[ye aHHBbIE: B PYCCKOI BepCUM IMYHOe MeCTOMMeHNe «OH» (IIpUMeHMTeNbHO K Bepabe)
BCTpeuaercs 197 pas, B anmmiickoit Bepcun “he” ynmorpe6neno 232 pasa. Kak BupHo, 1e-
peBec B [I0/Ib3Y YIIOTPe6IeHNA TMIHOTO MECTOMMEHS II0 CPABHEHNIO C IMEeHeM COOCTBeH-
HBIM BeCbMa 3HAUYMTE/IbHBII KaK B OPUTMHAJIE, TAaK U B IIEPEBOJHOI BEPCUIL.

JIro60mbITHO, YTO ellle OHUM «KOMITaHbOHOM» Beppbe (Kak 1o oOpeTeHus: cBOOOBL,
TaK U IOCJIe) ABJAETCA IYCTOTAa — KaK (U3MYecKas XapaKTepUCTUKA, TaK U BHyTPeHHee
omymenne. lllecTp pas B OPUTMHAIBHOI BEPCUM BCTPEYAIOTCA CIOBA C CEMOII «ITYCT-» B
PasHbIX IpaMMaTH4ecKux (GopMax: OAMH pa3 — 3TO IpUIATATeIbHOE «IIyCTOM» («...CMO-
TpelM Ha Hero HeBMUAALIMM B3ITIAJOM, KaK CMOTPAT Ha IYCTOE MEeCTO...») ¥ TPU pasa —
CYILIeCTBUTEbHOE «IIycTOTa» («V ecmm aTOro cMbIc/ia He ObIIO — YTO Ka3ajoch Hanboree
IPaBOMIOKOOHBIM, — TO 4YTO 6b1I0 BMecTo 9Toro? ITycToTa?»; «B Hell Obla TOra, B TO Bpe-
M, HeCMOTPS Ha XOJIOJHYIO ITyCTOTY ee IJIa3, — Ty CaMyl0 IYCTOTY, B KOTOPOII I03Xe OH
OTYET/IVIBO YBUJET Y>Ke HEYTO APYTroe...»). Jlaxke MeCTo, Ifie CTOUT €ro SIUK Ha OKpanHe
I[Taprka — «IycThIpb» (YHOTpe6/IeHo ABa pasa: «...K TOMY ITYCTBIPIO HAa OKpauHe, Ifie CTOSI
OTPOMHBIII IePEBAHHBIN AMNK, B KOTOPOM OH HOYEBAJI...»; ..M IJie YepHeN IyCThIPb, Ha
KOTOPOM CTOSUT €r0 sAMK»). «[IycToTa» Ha aHIIUIICKOM sI3bIKe mepemaeTcsi Kak “void’, u
3TO C/I0BO BeTpedaercs Tpu pasa: “And if there were no meaning — which seemed the most
likely answer - then what replaced it? A void?”; “Within her, back then, despite the cold void
of her eyes — that same void in which later he would perceive distinctly something else...”
«ITycroit» B pusmdeckoM CMBICTIe IepefiaeTcs B mepeBofie cioBoM ‘empty” (“..and looked
at him with unseeing eyes, as they might have looked at an empty space...”), a «ycTbI-
pIo» B aHITIMIICKOM IIepeBOfie COOTBeTCTBYeT coBo “wasteland” (“...towards a wasteland
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on the periphery, where there was an enormous wooden crate in which he would spend the
night...”; “...and where the wasteland in which his crate stood loomed black”).

Oco60ro yrmoMuHaHus 3acTy>KMBaeT Py TMHHOCTD, KOTOPast sB/LS/IACH Pa3fpaskaroIiuM
Beppbe aTpuyToM ero mpesxHeli peclieKTabe/IbHOl >KU3HY, IPEAIOo/IaTaoleil eXXeJHeBHOe
VICIIOTHEHNE VIM OIPeJie/IeHHBIX 005 3aHHOCTEI! — 110 OTHOIIEHMIO K YWIEHAaM CeMbl, K CO-
TPyAHUKAM (MPMBI, K TIOAAM cBoero kpyra. OgHaKo PyTMHHOCTb HUKYZA He JIeflach U B
ApYyTOI (HUIEHCKOT) )XM3HM, — JIMIIb [0 IPUMUTUBHOCTHU IIOMEHICS Habop OfHOOOpas-
HBIX JIeVICTBMIL, coBepiiaeMbix Bepabe. Ha Bep6abHOM ypoBHE MOHOTOHHOCTDb M OJHO-
JINKOCTh B PYCCKOM $I3bIKe HEPENAIOTCs I/Iar0/IaM HECOBEPIIEHHOTO ByU/ia B IIPOIIEAIIeM
BPEMEHI: «...BBIXO[VII HOYBIO I3 METPO U HIEJI...», «...eTO OCTAHAB/IMBA/IN MIOTNLEVICKIE U
CIIPAIIMBAJIN. ..», «...OH OTBEYA...», «...OH ... TIOKa3bIBA/I...», «...OH IPOJO/DKAIL...», ...
OH JOOMPAICA. .., OTBOPAIL. .., HATMOAICA, BXOAWI U... JIOKUWICA. ..», «OH 3acplaz U Ipo-
CBITIAJICA. . .», «...OH HAYMHAJI 3a[bIXaThCH. ..», «...OH 3aKPbIBAJI I71a3a U TIPUCIOHS/ICA K CTe-
He...», «...00JIb OTIIYCKaJIa; ... OH OIATb OTKPBIBAJI I71a3a I ... CMOTPeJI Iepef, cO00It...» 1
MHOT¥e fipyryie. B aHIInitckoM 1epeBoie yis epefadn ujen pyTUHHOCTI M MY4UTETbHOTO
OIHOOOpa3us XU3HM U ObITa yHOTpebnaerca KOHCTpyKuusa ‘would + mpocroit mHUHM-
B 6e3 wacTuipl to: “..at night he would leave the Métro and walk...”, “...he would be
stopped by policemen and asked...”, “..he would reply..”, “...he would ... show..”, “...he
would continue..”, “..he would reach..., open..., crouch, enter and ... lie down...”, “He

» « » «

would go to sleep and awake.. ., “...he would begin to suffocate...”, “...he would close his eyes
and lean against the wall...”, “...he pain would abate; he would open his eyes again and look
ahead of himself...” u Tax ganee. B obuieit coxxHOCTH, B 3TOV PpyHKIUY TekceMa ‘would’
ynorpebena 50 pa3 (mpuHMMast BO BHUMaHMe, YTO B OJHOPOJHBIX CKa3yeMbIxX Tuma ‘would
+ IpOCTOI MHPMHUTKB 6e3 4acTUIIBI ‘t0’ MOAaIbHbII ITaron ‘would’ He moBTopsieTcs neper
BTOPBIM 1 IIOCTIEYIOLIVMI CMBICIOBBIMY IMaronamiu). CriefoBaTenbHO, M B PYCCKOM, U B
QHITIMIICKOM TE€KCTaX MbI IMeeM JIeJI0 C IIOBTOPAaMU — CMHTAKCUYeCKMMU (I1apajieni3MOM)
u nekcudeckumu (anadopoir).

BrievaTsieHue pyTMHHOCTY M MOHOTOHHOCTY >KM3HM Bepzbe mopuepkBaeTcs: He TONMb-
KO €r0 OJHOOOPpa3HBIMMU JIEVICTBUSAMIY, HO U HEOJHOKPATHBIM YIOMIHAHIEM MY3bIKa/IbHOTO
IpOM3BeNeHNs, KOTOpPOe OH C/IyIIa/l B IIOPY CBOEN pecHeKTabeIbHOI XXM3HM, U KOTOpOe
IPUXOAUTCS PETY/LIPHO CIYLIATh Ceifdac, OyAyduy HULVIM, HECMOTPSI Ha €r0 «II0uTy (Pusu-
JyecKoe OTBpalleHye» K 3Toit Menoguu. He cimydaeH Bpi6op menogun — «bonepo» Mopuca
Pagess. Ee oTmnuntenbHOI 0COOEHHOCTHIO AB/SIETCS pUTMUYECKast pUrypa, MOBTOPSIOIA-
ACs1 MHOXKECTBO pas, Ha poHe KOTOPOII TaK)Ke MHOTOKPAaTHO IIPOBOJATCA ABE MY3bIKa/IbHbIE
TeMbl. ITa Menofus yeunuBaeT 9p ekt MydnTeIbHOTO OfHO00Pa3Nisl, HAPSIIETO B XXU3HA
Bepppe.

MarepuasnbHas 1 JyXOBHas HullleTa Bepabe MOPOX/AAIOT OTyIIeHME Y OTYY>KAEHME, —
KaK 9MOLIMOHA/IBHO, TaK VM VHTE/UIEKTyanbHO. ETo HexxenaHye o0IaThCsl ¢ BHEIIHUM MU-
pOM IiepefaeTcsi ¥ Ha CUHTAKCHMYECKOM YPOBHE — BO BCeM paccKase BCEro jiBe JMasory-
qeckue permku: 1) «OTKyaa Bbl 3HaeTe aHITIMIICKMIL A3BIK?», U 2) «B AHIuu, — ckasan
JIOKTOp, — BOT B 4eM fieio». (B anrmmitckom nepesoge: 1) “How is it that you know English?”
u 2) “In England,” said the doctor. “So that’s it.”). B merom Tekct pacckasa obparaet Ha cebs
BHUMaHIe 00V/IVieM IIPUYACTHBIX 1 AeeNPUIACTHBIX 000POTOB, KaK B CTIO)KHOCOYMHEHHBIX,
TaK ¥ B CJIOKHOIIOYMHEHHBIX NpetoxkeHnsx. (CnoxHble PpeaIoKeHNs COCTABIIAIOT 110-
IaBJIsIoliee OOTBIIHCTBO — 13 252 IPeIOKeHNIT B OPUITHAIE IPOCTHIX 4y Th 6onbiie 50.)
TexcT pacckasa Takxe M306MTyeT OFHOPOSHBIMYU YWICHAMM, — OHU B OOJIBIIOM KOJIMYECTBE
IPUCYTCTBYIOT U B IPOCTBIX, X B CTIOKHBIX IpefmoxeHusix. O6e Mopgonornyeckue oco-
OEeHHOCTM COXpaHEeHbI B TIEPEBOJIHOI BEPCUL.
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Ha ¢one atoro BeIprcoBbIBaeTCs1 0OpedeHHOCTD, IpUYeM /i Bepabe oHa opyHaKo-
BO SIBHO IIPUCYTCTBYET B PasHbIX, Ka3aJl0Ch OB, CUTYALUAX, ¥ HOCUT He ObITOBOIT Xapak-
Tep, @ Ha caMOM JeJie ToBjIeeT Haf HuM: «V ¢ Takoil )ke HeM36eXXHOCThIO, ¢ Kakoil Bepybe
IPUCYTCTBOBA/I HA IOXOPOHAX CBOETO OTIHA <...> C TaKOI ke HeM3OEeKHOCTbIO OH IIOTOM
IPUCYTCTBOBA/I Ha CBOeV coOcTBeHHOI cBaabbe..» (“So with that same inevitability with
which Verdier had attended the funeral of a father <...> with this same inevitability he later
attended his own wedding...”). Viges obpedeHHOCTN >KM3HM KaXXIAOTO MHAMBUAA YCUIIV-
BAeTCs OLIyILIeHVeM OOPEeYeHHOCTY 4e/IOBeYeCTBa B LIEJIOM: «Pa3BajIMHBI, TPYILI 1 Oepe-
MeHHbIe >KeHIMHbD» (“ruins, corpses and pregnant women”) — B MupoBocnpusituu Bepabe,
3TO pe3y/IbTaThl IOBEAEHM JTIOfell, 3a/I0)KEHHOTO B HMX Ipupopoit. Eme ogauM mpume-
POM IIepedncieHus sABseTcs «6aHKPOTCTBO, pasopeHe, IIOMeNIaTeNbCTBO, aTKOTOMN3M»
(“bankruptcy, ruin, insanity, alcoholism”) — Ha 3TOT pa3 MbI MMeeM geno ¢ rpagauueit. M
TOT aKT, YTO 3a IepedNCIeHNEM CIeyeT OTPUIIAHVe TOTO, YTO ITOKO0OHBIE COOBITIS VIMeETN
MecTo B >ku3Hu repos («Ho Huuero storo He 6bu10...» / “But there had been nothing of the
sort...”) He yMeHbIIIaeT TParnIHOCTb CUTYALNH, a, HAIIPOTUB, [e/laeT ee Hojee ApamMaTd-
HOII 1 Hesernoil. B aHamM3MpyeMbIX TEKCTaX MMeeT MeCTO M aHTUrpafanus («caMoyomii-
CTBO, HeyJIep>KMMas CTPACTb K KaKOJ-TO HEM3BECTHOM JKEHINNHE, JBOVIHAA XKIU3Hb, KOTO-
pasi 9TOMY IIpeJIIecTBOBaIa, COCTOsIHNUE Jie/»), COXPaHMBIIAsCs B IepeBofie: “suicide, an
irrepressible passion for some unknown woman, a double life that preceded this, financial
embarrassment”.

OO6pedeHHOCTD CYILecTBOBaHMs Bepyipe TeM TparndHee, 9TO OH caM, HET/TYIIBII 4e/I0-
BEK C aHAJIMTUYECKMM CK/IAQJIOM YMa, IIPEKPAacCHO OCO3HABaJl ee Iake B MOJIOOM BO3pac-
Te, CpaBHMBAsL Ce0s «...C IepeBOM, Y KOTOPOTO COXPAHWM/ICS CTBOJ, HO BHYTPY CTBOJIa BCe
CTHIJIO, OCBIIATIOCH 1 yMeprio» (“..to a tree, of which the trunk remains but the inside of
which is rotten, decayed and dead”). Beicueit To4UKOI ero caMOHaO/IONEHNIT SAB/IAETCS BBI-
BOZ: «KUTb — 9TO 3HAYNT MMETH >KEIAHUA, K YEMY-TO CTPEMUTDCS, YTO-TO 3ALIMIIATD. A
y Hero Hudero 3toro He 6p110» (“To live meant to have desire, to strive for something, to
defend something. He had none of this.”).

Takum 06pasom, KOMIIOHEHTaMI XU3HU Beppbe ABAIOTCA 6€CCMBICTIEHHOCTD, OTpPU-
naHue u obeclieHNBaHNMe, Oe3pasnndine, CBOOOMA, HOTeps UAEHTUYHOCTH, IYCTOTA, PYTUH-
HOCTb, OTyIIeHME ¥ OTYY>KZeHMe, OOpedeHHOCTb. B TaHHOM KOMIUIEKTe COCTAaBJISIONINX
XU3HM Bepjibe M0MoXXIUTeIbHBIM 3HaUeHNEM BbIenAeTcs cBobosa. Ho B aToM cyuae u oHa
YC/IOBHO TIOJIOKMTENbHA, JaXKe /It caMoro Bepabe, IOCKONIBKY, OTKAa3aBIICh >KUTb 110 3a-
KOHaM, IMKTYeMbIM OOILIeCTBOM M 3aKOHOM, U TeM CaMbIM 3aBOEBaB, KaK €My Ka3ajochb,
cebe cBobony, Bepabe, TeM He MeHee, CIOM/IEH CUCTEMOI TIOCMEPTHO, OYy4M MOXOPOHEH
KaK JJOOpOIIOPANOYHBIN IPaXKIaHNH CO BCEMM COOTBETCTBYIOIIVMY BHELTHUMY aTpuOyTa-
MIL.

[TpuBeneHHBII BbIIIe HAOOP )KM3HEHHBIX COCTAB/IAIOIINX He YAMBUTEICH /I Ye/I0BEKa,
KOTOPBIIT, [T0 METKOIT OI[eHKE aBTOPA PACcCKasa, «...POIAVICS HUIUM, M HUKAKO€e COCTOSTHIE
- TO, KOTOPOE OCTaBWUJI eMy OTell, — ¥ HUKaKyue 0OCTOATeNbCTBA — Te, B KOTOPBIX OH TaK JJO/-
O XKWJI, — He MOI/IY 3TOr0 U3MeHuTh» (2, 11] (B mepesoge: “...was born poor, with no status
— that which his father had left him - nor any circumstances - those in which he had lived
for so long - could alter this [3]). 3gecp HabMIOKaeTCA TOHKAS, HO IPOYHAA CBA3b MEXAY
9KCITIMKALMEN )KU3HEeHHOI o3uuyy Bepzibe 1 HasBaHMeEM paccKasa: «POVIICS HULIVIM» U
«Huinit». B nepeBope ata cBsA3b Tepsercs: “was born poor”, “The Beggar”.

[TpoBeneHHBIIT aHAIN3 A3BIKOBOIO COflEP>KAaHMSA UCCIIEyeMbIX IIPOU3BeIeHNIT CyMMU-
pyercs B Tabmue 1.
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Tabnuya 1.

A3vik06ble 0cOOeHHOCMU U CIUIUCIUYecKUe CPeOCTNEa 6bIPASUMENIbHOCU 8 MeKCMax
pacckasa I’ Taszoanosa «Huusuti» u e20 nepesooa Ha AHAUTICKULI A3bIK

N SI3bIKOBBIC 0COOCHHOCTH M CTHJIMCTHYECKHE CPeCTBA BHIPA3HTEJbHOCTH
o
JIeKCHYecKHe CHHTAKCHYeCKHe Mop(oJioruyeckue (onernueckne
HOBTOPEI (aHa(opHI) TIOBTOPHI (TTapalIen3M) OTpHUIAHUS AJUTATEpaIys
opuru- | mepe-
1 OpHTHHAI HepeBos OpHIHHAI HepeBo] OpHTHHAI TIepeBOL
Hal BOJI
+ + + + + + + -
NIePEIHCIICHUS NIePEUHCIICHUS o0mIIHe IPUYACTUH
2 |opurunan TIEPEBO OpHUTHHAI TIEPEBO]] OpHTHHAI TIEPEBO
+ + + + + +
OTPUIAHHS 3eBrMa o0mMe JeenpryacTuii
3 OpHTHHAI TEepPEBO]] OpHUI'HHAI TIEPEBO]] OpHTHHAI epeBoa’
+ + + + + +
MPEINOYTEHHE THIHOMY
MECTOMMEHHIO (¥ ero pop-
PHUTOPUYECKHE BOIIPOCHI
4 MaM) BMECTO UIMEHH c00-
CTBEHHOTO
OpHIHHAI HepeBo OpHIHHAT HIepPEBOJL
+ + + +
MIPAaKTUIECKH MOIHOE OTCYT-
rpajganus
5 CTBHE JIMAJIOTOB
OpHI'HHAI TIePEBO OpHI'MHAI HepeBo
+ + + +
ONMCATENIbHBINA XapakTep Mo-
AQHTUTPAALNS
6 BECTBOBAHUS
OpHIHHAI HepeBo OpHI'HHAI TIepeBO]]
+ + + +
o0uJIMe MPUYACTHBIX U Jiee-
CHHOHHMBI
7 IPUYACTHBIX 000POTOB
OpHTHHAI TIepeBO] OpHTHHAT TIepeBO]]
+ + + +
00HUITHE OJTHOPOIHBIX YICHOB
AQHTOHHMMBI
g TIPEUTOKEHHS
OpHTHHAI TIepeBO] OpHUTHHAT TIepeBO]
+ + + +
CpaBHEHHE
9 OpUTHHAI TIePEBOL
+ +
WHOS3bIYHBIC BCTABKH'
10 OpUTHHAI NepeBos
+ +

/13 TabmMIbl BUHO, YTO YMCTIEHHBIM IIPEMMYIIECTBOM 00/Ia/jaloT IeKCHYecKye U CUH-
TaKCUYECKNE CPE/ICTBA BHIPA3UTEIbHOCTY, a €JMHCTBEHHDBIM C/Iy4aeM, KOIZla B IIepeBOjie He
COXPAHEHO CPEeICTBO BBIPA3UTENbHOCTH, ABJIAETCA YIOTpeOIeHNe alMTepaIin.

B Hauase cTaTby MBI OTMETWIN, YTO JIMHIBUCTUYECKUI aHAINM3 TEKCTa CIOCOOCTBYeT
HOHVMMAHUIO Ky/IbTYPBI ¥ HAIlMOHAJIbHBIX 0COOEHHOCTEN Hapofa, Ha A3bIKe KOTOPOro Ha-
IMCaH TEKCT. B cinyvae ¢ ananusupyeMbim pacckasom laiiTo [asganoBa 5TO He CTONBKO I10-
HMMaHle HallMOHAIbHBIX 0COOEHHOCTEN, CKONbKO 0COOEHHOCTeI! /Mofieli, KOTOPbIe, BOIbHO
VIV HEeBOJIDHO, OKa3a/IMCh Ha 000YIHE XIU3HIL

TaiiTo Ia3MaHOB — pycCKuUil MUCaTeIb OCETMHCKOIO IMPONUCXOX/EHNA, Yell )KM3SHEHHDI
IyTh ¥ TBOPYECTBO, JUCCOHMPYIOIIME C IONUTUIECKMM HaCTPOEM COBETCKOI SMTOXM, IPaK-
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TUYECKY He ObIIM M3BECTHBI OT€UeCTBEHHOMY YMTATe/II0 TOTO Mepyofia, XOTA Ha 3arajie OH
3apeKOMeHZIOBa/ ce0s KaK OfVH M3 Haubojee BUIHBIX NPENCTABUTENE TUTepaTypHOTO
SMUTPAHTCKOro Hacnenusa Poccuu. Ha popune nHTEpeC K HEMY 1 €ro NPOU3BEeJEeHNAM CTall
npo6yxarbcs B 1990-e rogsl. TBopuecTso [aitTo [a3gaHoBa BhICTpafaHo, TaIAHTINBO, He
KIUIINPOBaHO, caMmo6biTHO. {7151 Ocetun 1 oceTvr nuaHOCTb [aitto [a3gaHoBa — HeCOMHEH-
HBII1 TIOBOJ, /1A TOPAOCTH. DTO 4e/I0BeK, COPMUPOBABILNIICA BIa/IeKe OT CBOETO HAPOAa, 1
IIpY 3TOM BOOpaBILINIL B ce6s JTy4llNe YepThl OCeTUHA: TUXasA, CKPOMHAs MY>KeCTBEHHOCTb,
CTOVIKOCTD IIepef JIMI[OM >KM3HEHHBIX HEB3IOfj, OTCYTCTBME OpaBajibl, yBaXXUTEIbHOE OT-
HOLIEHME K JIIOJAM, YeCTHOCTD, MOPAJOYHOCTh. CaMa XM3HDb COEIMHNIA B HEM JYXOBHYIO
YJCTOTY TOPIIA, COXPAHAIOIETO CBOE JOCTOMHCTBO B IF0OO0I CUTyalyu, IpodeccuoHaI3M
JINTEpPaTOpPa, Pa3dMPAIOIIerocs B TOHKOCTSX 4e/I0BEYeCKON ICUXOTOI MM, MATEKHOCTD OYH-
Tapsl, BOCCTAIOUIETO IIPOTUB HECIIPABEIMBOCTY, IOTEPAHHOCTb MUTPAHTA, IUIIVBIIETOCA
Ipe>KHell POIVHBI M TaK ¥ He oOpeTinero HoBoit. HeynuBuTenbHo, 4TO repon ero nponsse-
JIEHII1 TaKye pasHble JTIOAN, C Pa3HbIMU YCTPEM/IEHMAMN U UJeanaMu. Y KaKIOTO U3 HUX
CBOE IIPEJICTaBJIEHIE O CMBICIIE )XM3HEHHOTO ITyTH, O c4acThe. V, BO3MOXHO, Bepzibe — mec-
YJMHKa B OKeaHe YeJIOBeYeCKIX Cyfe0, — 3T0 CBOeoOpasHbIli OYHT CaMOrod mucaress.

IIpumevanns:

1. JIorM4YHO, YTO VMHOS3BIYHbIE BCTaBKM — (PpaHIly3CKMe, IOCKONbKY JeiICTBUE TIPOUC-
xonut B [Tapwrke u raBHBIN Tepoit — ¢paHiys. PpaHIy3cKuX BCTaBOK OO/blile B Iiepe-
BOJHON Bepcyu. Tak, HEKOTOpbIE CIOBa M CIIOBOCOYETAHUA, KOTOPbIe B OPUIVHA/E JaHbI
Ha PYCCKOM sI3bIKe, B IlepeBOJie Iepefanbl GppaHIy3cKuMu crnoBamm: “pere” («orermy), “fils”
(«cpIn»), “Verdier et fils” («Beppbe 1 cpit»). PpaHIy3ckas BcTaBKa, KOTOpasi HPUCYTCTBYET
U B opuruHase, u B nepesoge — “Porte d’Italie”

2. B aHIMIMIICKOM A3BIKE HET JleeNpu4acTyA KaK OTHe/IbHOM JacTu peun. Pycckomy nee-
IPUYACTUIO B QHIJIMIICKOM sI3BIKE COOTBETCTBYET IIPUYACTIE HACTOSIIETO BpeMEH.
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LINGUISTIC ANALYSIS OF THE TEXTS OF GAITO GAZDANOV’S STORY “THE
BEGGAR” AND ITS TRANSLATION INTO ENGLISH.

Keywords: Gaito Gazdanov, “The Beggar”, linguistic analysis of a text, stylistic expressive
means (syntactic, lexical, morphological and phonetic), translation into English, Brayan Karetnik.

The article examines the texts of Gaito Gazdanov’s story “The Beggar” and its translation
into English made by Brayan Karetnik from the standpoint of linguistic analysis, combining the
use of both qualitative methods (the method of continuous sampling, descriptive-analytical and
comparative-contrastive methods) and a quantitative method (namely, statistical). A comprehensive
study of the text enables us to identify the stylistic means of expression that contribute to the
author’s intention in terms of its ideological and conceptual components and linguistic design,
thus obtaining the most accurate understanding of the work, the writer’s style and manner, which,
taken together, determine the study’s relevance. A parallel examination of the linguistic means of
expression in the original and translated versions provides insight into how precisely and completely
the author’s intention is conveyed in the target language, which is a new approach in the study of
Gaito Gazdanovs works. A linguistic analysis of the texts has revealed that the life components of
the story’s protagonist, the Parisian Gustave Verdiet, who voluntarily chose the lifestyle of a beggar,
are meaninglessness, denial and devaluation, indifference, freedom, loss of identity, emptiness,
routineness, dullness and alienation, doomedness. Linguistically, these components are realized
through lexical, syntactic, morphological, and phonetic expressive means: repetitions (anaphors and
enumerations), negations, gradations and antigradations, synonyms and antonyms, comparisons,
parallelism, zeugma, rhetorical questions, and alliteration. Both in the original and the target
language, attention is drawn to the preference for the personal pronoun “he” over the proper name,
almost complete absence of dialogues, descriptive nature of the narrative, abundance of participial
phrases and homogeneous clauses, as well as several foreign (French) insertions.

For citation: Karsanova, E.V. Linguistic analysis of the texts of Gaito Gazdanov’s story “The
Beggar” and its translation into English // Izvestiya SOIGSL. 2026. Iss. 59 (98). Pp. 97-105. (in
Russian). DOI:
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